The allegories of Gianfranco Sergio by Edoardo Di Mauro

A work with the extraordinary pictorial techniques of Gianfranco Sergio finds its perfect collocation in the current season, to which it is able to contribute a considerable dose of originality. 

It is important to remember how Sergio, in following a very precise course starting with his debut as a very young artist in the early 1980s at the Genoese gallery of Rinaldo Rotta, rightly used several different formal variations in harmony with the stylistic eclecticism that was undoubtedly prevalent in Italian and international art of the mid-1980s. In fact, his early works, including those we are featuring now and in the resulting collaboration,  around the mid-1990s, were oriented mainly towards the goal of being displayed, characterised by formal minimalism enhanced by the warm expressiveness of a typically Mediterranean sensitivity. 

There were two main categories: the first concentrated on the final collocation on the wall, with a series of regular interlocking structures recalling the archetype of the home or of the refuge - the place where we can unleash our inner dimension and express our feelings. The second concentrated on the dialogue with the outdoors and urban spaces, with works such as the important structure set up in 1995 in the gardens of Piazza d’Armi in Turin during the event “Giardini dell’Arte”. The sculpture was composed of a series of scary-looking jagged metallic components that were also able to convey the idea of an agile leap toward spiritual ascent. This work, and even more so the ones that followed, were already foreshadowed in two-dimensional form on canvas, stands out because of the aniconic language built around regular sequences of pyramid shapes that were often twisted into spiralling patterns.

The recent phase is distinguished by the purposeful and joyfully creative use of paint, the most malleable of artistic resources, open to an inexhaustible series of applications and able to more aptly convey and enhance the artist’s sensitivity and intuition. From its ancient vocation of mimicking natural reality, painting was recently able to change its focus by communicating the anguish of a rapidly changing world with great poetic ability. This new art form is characterised by a fetishist obsession for objects and consumer goods, a search for certainty and for great stories that failed to persist and were replaced by an incessant procession of all sorts of simulacra.

The invasiveness of technology in our daily lives has often been exorcised by the latest generation of painters through a strongly allegorical form of expression, able to master formal effects obtained through the use of digital processes and replace them with a knowledgeable use of their own manual abilities. The prolific production of paintings during the last season of Gianfranco Sergio follows this direction. 

The images have maintained the spiralling shape and vortex format that has always been part of his visual projects, but the aniconic tendency has been replaced by a dense representation of metaphysical and surreal evocations. Citations taken from the databank of the history of art combine with others inspired by our disperse contemporary life, maintaining a tone that tries anyway, and succeeds, to avoid becoming a pretext for the latest formulation of a tired neo pop. Sergio produces a self-knowing style that won’t hesitate to undertake a new challenge with equal weapons in complicated areas such as decoration and kitsch. 
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